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Certainly, All We Have Is Now is a probing analysis of minimal art and the

conceptual site-specific practices of the 1970s, which sought to expose
the social, economic and political dynamics of gallery space. But, while she
appropriates strategies adopted by her artistic forebears, Paton's referents

are never literal or unquestioning.

The relationship of the work to minimalism exemplifies Paton’s use of art -
historical quotation to her own, distinct ends. At face value, her form —
monumental, horizontal, monochrome — can be read as a minimal object.
Closer consideration confirms the structure’s relationship with the spaces

of mainstream performative activity. In this way, Paton's form quietly corrupts

the self-referential autonomy to which minimal art aspired. Similarly, the artist's
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use of industrial materials and her associated rendering of form alludes to
minimalism'’s dismissal of craft in favour of manufacture. While imperceptible
on viewing the work, Paton undermines the reference, having executed the
work in its entirety — from concept and design to construction. Where minimalism
sought to eradicate emotional content, Paton ushers it in. Tension is central

to the experience of her work and is palpably created by means both physical

and conceptual.

All We Have Is Now is a work that resists linear or definitive reading. For all
its pared back simplicity it is a work which oscillates between states of being
— operating simultaneously as a minimal object; an articulation of site and a
reference to the world beyond the gallery. Appropriately, it is characterised by
manifest contradictions — inertia and activity; contemplation and use; simplicity

and complexity.

Daring its audience to step beyond the comfort zone of prescribed behaviours,
it advances self-analysis and an awareness of the processes to which meaning
is attached. In its presence, the viewer is unhinged, caught somewhere between

subjective and objective engagement — between the audience and the stage.

Kate Griffin
May 2005

" Thomas McEvilley cited in Brian O'Doherty, Inside the White Cube: The Ideology
of the Gallery Space, University of California Press: Berkeley and Los Angeles, 1999
(Expanded Edition), p10.
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Kim Paton is a Wellington based artist. Her first solo show, Time Will Break
The World, was at Enjoy gallery, Wellington, in 2003. She has exhibited in a
number of group shows over the last year, including Milky Way Bar, Hirschfeld
Gallery at the City Gallery, Wellington; The Bed You Lie In, Artspace, Auckland;
and Clubmeet, Blue Oyster Gallery, Dunedin. She is currently a member

of the Enjoy gallery Board of Trustees.

Photo credit: Mark Gore. Design: Aaron Beehre
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