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perceived transparency of modern architecture and celebrates instead

“an ancient culture of dwelling” which resists the stream-lined anomisation
of consumptive desire.1* yet in this sense, the flaneur was an ambivalent
figure caught within the very mesh of the market-place expectation through
the duration and expenditure of leisure time. in this sense, the flaneur
appropriates an air of the ornamental, which under a bourgeois morality would
just be ‘the philosopher out for a stroll’, but under both Hyland and Benjamin’s
optimistic model the flaneur becomes ‘the werewolf at large in the social
jungle’. 15 according to McDonough this concept of the flaneur comes into
its own when “a breakdown in the normative bourgeois conception of urban
order [provokes] a return to the streets”. ' which is roughly what Hyland
anticipates by urging defective wit. but if all this sounds didactic, a kind of
better living through art, perhaps you should just try sleeping on that couch.
which is not the point i suppose. i, for one, would rather rebound through
the work in a kind of continual cycle of inevitability. call it modernity’s gloom,
hell, call it Junkspace, but at least it's amusing.

Harold Grieves

* somewhere along the way the stray has become a pet subject. i blame animal studies,
but lately it's been popping up in both the street literate subject and the technological
sublime, see, ‘Kim Swanson’s stud-hood’ (High Street Project, Christchurch, May 2005) and
‘i wanna be zapped’ (SOFA, Christchurch, September 2005).

2 Beshty writes, "our own surroundings are tailored to our desires, our sense of self is

externalised to the point of p erasure. We fear becoming as inhuman as the objects
that are meant to reflect our deepest aspirations and desires anominisation”. from ‘Notes
on the Subject Without Qualities: From the Cowboy Flaneur to Mr Smith’, Afterall (8), p.125.
*Walter Benjamin, The Arcades Project, trans. Howard Eiland and Kevin McLaughlin, Cambridge,
Massachusetts, and London, England: The Belknap Press of Harvard University, 1999, p.448.
“Tom McDonough 'The Crimes of the Flaneur‘, October, (102), Winter 2002, p.101.

> Glad product advertisements, which are still running, centre on the slogan ‘better living
everyone'. the Glad website states “Managing your busy life is a challenge, but managing
your kitchen doesn't have to be. Glad can help. Every time you try a new recipe, pack those
school lunches, throw a dinner party, or even clean out the fridge, we've got just the right
GLAD® product to help make your chores a little bit easier. How do you like them apples?”.
Retrieved from www.glad.com, 07/09/05.

©Hal Foster, 'The ABCs of Contemporary Design,” October, (100), Spring 2002, 194-5.

7 Rem Koolhaas, 'Junkspace’, October, (100), Spring 2002, p.176.

#1bid, 176-78

?J.J. King, with Matthew Hyland, 'Seventeen Reduced Propositions for Francis Upritchard’,
Doomed, Doomed, All Doomed, ARTSPACE exhibition catalogue, Auckland, February, 2005.
19 Matthew Hyland, ‘The teeth of the underdog’s saw’, Natural Selection, (4), 2005, p.5.7
there's a sense to which this is lazy, generic quoting on my behalf, but the more | think
about it, the more | think it's right, see, www.imageandtext.org.nz/alicia.htm!

2Don DelLillo, White Noise, London:Picador, 1986, p.306.

3 Benjamin writes against the rubberneck who disappears into the crowd, ‘who is absorbed
by the external world’, distinguishing the flaneur as a devotee to ‘that ancient dream of
humanity, the labyrinth’. see Arcades Project, pp. 429-430.

#See ‘The return of the flaneur’ in Selected Writings Vol. 2, eds. Marcus Bullock and Michael
W. Jennings, Cambridge, Massachusetts, and London, England: The Belknap Press of Harvard
University, 2003, p.264.

15 |bid, p.265.

% 0p. cite.
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Alicia Frankovich completed a Bachelor of Visual Arts in Sculpture at Auckland
University of Technology, New Zealand, in 2002, and is currently a studio
artist at Gertrude Contemporary Art Spaces, Melbourne. Recent solo shows
include, Standard Apparatus, CLUBSproject, Melbourne, 2005; Deuce, MOP
Projects, Sydney, 2005; Alicia Frankovich, Rm. 103, Auckland, 2004;

A Kelly Frankovich Production, Conical Inc., Melbourne, 2004; and Produnova
Stadium, MOP Projects, Sydney, 2003. Selected group shows include,
Short Ride in a Fast Car, Gertrude Contemporary Art Spaces, Melbourne,
2005; www, Kaliman Gallery, Sydney, 2005; Manoeuvre, St. Paul St. Gallery,
Auckland, 2004; Lost in Translation, Small Gallery, CalArts Valencia, USA,
2004; MOP LOG, MOP Projects, Sydney, 2003.

Harold Grieves is a walking somnambulist. He dreams slowly in his sleep.
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ALICIA FRANKOVICH
WE ARE HOUSED

(inand around all of this stuff)




