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NARRATIVE SPACES/NARRATING SPACE

“Stories about places are makeshift things.

They are composed of the world's debris.”?

According to Michel de Certeau, places that embody and make concrete a
form of shared social consciousness, such as the public space of The Physics
Room, can be seen to have magical potential as they serve as portals for the
imaginative and actual possession of spaces within the city. Furnished by
leftovers, slips and semantic spills, the myths, fables or urban legends “that
haunt urban space like superfluous or additional inhabitants” serve to make

the city habitable for those that continue to live there and sustain such tales.*

Consequently, those familiar spaces that accommodate the shadows of
distant or illegible histories lost from common knowledge retain the potential
to serve as anomalous points or tears within the city’s fabric of received
narratives. Such locations preserve the potential to be occupied imaginatively
and put to use in myriad ways that differ from their present function or
intended role. De Certeau notes, "“heterogeneous and even contrary elements
fill the homogeneous form of the story. Things extra and other (details and
excesses coming from elsewhere) insert themselves into the accepted
framework, the imposed order” or what was previously accepted as the norm.®

Eng's gesture can therefore be seen to test our awareness of the space,
forcing the boundaries of any passive acceptance of Gallery C's current role
or status, while demanding we consider the potential value of those times
at which the monstrous, insidious or unruly presence of things seemingly
superfluous to our expectations in fact play an infinitely enabling role through
their contamination of the ‘official line" or the accepted rhetoric of ‘order’.
Whether in the service of Eng’s dubious authenticity or the haunting
potentiality of this installation, the fabric of narratives that continue to clothe
the physical spaces of the city and continue to make room for us to encounter
our most troubling fears might yet prove to be the most ambitious step
towards a future less unanticipated and monstrous than elements of

our own past.

Kate Montgomery

“Tea and apathy as ‘bomb’ paralyses city centre”, Kim Knight & Janine Bennets,
Sunday Ster Times, 9 October 2005, A3
Marc-Olivier Wahler, “Laughing Gas and Contingency”, Contemporary, (73), p. 22

w N

Michel de Certeau from "Walking in the City", The Practices of Everyday Life,
University of California Press, 1984, p. 107.

Ibid. p. 106

Ibid. p. 107
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Sam Eng is a Christchurch based artist and art educator. His practice has
investigated sonic disruptions, actions and performance in public spaces.
Eng has been involved in many artist-run projects, and was co-chair of the
Board of Trustees for High Street Project for a number of years. He has also
been involved with a number of touring exhibitions of work by experimental
and emergent artists from Christchurch, and is currently completing his MFA
at the University of Canterbury.

Kate Montgomery currently co-chairs the HSP Board, writes a bit here and
there and is looking forward to taking a container full of HSP's best and
brightest to Melbourne's Next Wave Arts Festival in March 2006.

Photo credit: Sam Eng. Design: Aaron Beehre
Images © the artist and The Physics Room. Text © the author and
The Physics Room

EPHYSICSROOM Jolume

ph +64 3 379 5583, fax +64 3 379 6063
physicsroom@physicsroom.org.nz  http://www.physicsroom.org.nz
2nd Floor, 209 Tuam St, PO Box 22 351, Christchurch, New Zealand
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SAM ENG

HE KNEW
SOMETHING
WAS UP.
HE COULD
SMELL IT!




