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EDITORIAL 
The second South Island Art Projects newsletter seems to 
have appeared immediately on the heels of the last. This 
issue of the newsletter is rich in Mist's Pages. They inctude 
some of the artists from WUam McAbon's VogueNague 
ShowopeningattheCSAGalleryon June loaswellaspages 
by Dunedin artist Michael Morley and the me'embattled" Lillian 
Budd. 

South lshnd Art Projects will be moving into an Mice in the 
Arts Centre in Christchurch in the next two weeks. The o f f i i  
is bcated h the old Chemistry Blodc off the portico thal leads 
upstairs to the Southern Regional Arts Council Offices. While 
the o f f i i  will not be staffed full time, the more central position 
will inxease access (do drop in) and there will be an answer 
phone for messages. 

Preparation for the Body of the Land symposium and Artists 
Projects is progressing with the Sdut i i  exhibiin of work 
by Pauline Rhodes, Andrew Dnrmmond and Stuart Griffiihs 
due to open at 5.30pm on June 5 until June 20. The 
synqxxbrn wiU be held at the Dunedin Public Art Gallery on 
June 13 between 10am and 4.30pm - see information in this 
newsletter for further details. There will be pre-symposium 
drinks at Sdutions gallery at 7.30pm on June 12 for those who 
come down for the event. tf any one is interested in arranging 
shared transport and petrol from Chrktdrrrch to Dunedim call 
Jude ~ a e  k (03)  3838 antl we will try to cosrdiate lifts. 
Lunch will be available at the Dunedin Pubk Art Gallery on 
the day of the Symposium (June 13). RSVP D.P.AG. 03 477 
8710. 

Thankyou to all the 30 or 40 staunch souls who braved the 
appalling weather to come to the Public Meeting on June 9 at 
the C.SA Thanks also to those who responded by sending 
in the back pag8 of the last newsletter. Your suggestions and 
comnentsof srpport are most welcome. Suggestions included 
small articles on artists legal rights and tax information, 
events like Documenta, ads for exhibiins and a cartoon. 
Most people seem to want letters section, M i ' s  Pages and 
art dassaieds but of course w& have to receive these from 
YOU so fbod us with mail! Artides will be forthcoming on all 
manner of subjects but just to get the ball rolling I have thrown 
my cap into the ring with a midl piece on the vagaries on grant 
writing and Wmmunw benetas. 

In response to the query regadhg the purpose of the data 
base the informationwas for our own purposes so that we can 
form some idea of the visual aRs pradice profile in the South 
Island. Those interested in b e i i  W e d  on a more widely 
accessible data base might contact the Canterbury Regional 
Council which has been compiling a database of Canterbury 
artists for some years now. Are there others like this in the 
South Ishnd? . 
We have decided to do the full mailout for this and the next 
newsletter in the hope that the call for subscriptions in issue 
3 in July wil draw a strong response. In the mean time all 
communicatii is we kame... 

J.R. 

CRITICAL INCLUSIONS 
Recently I applied for assistance to attend the =Making the 
Ci - Public Spaces and Art" conference to be held at the 
Sydney MCA on July 4 1992. This corderence relates to the 
Working in Public" projects wrated by John Barrett-Lennard 
for Artspace (Sydney) 27 Match - 26 April 1992.1 was advised 
to make acase forthe benefd such a projed could bring tothe 
Wmmrnw. I dutifully applied myself to this task feeling that 
I was being asked, once more, to state the obvious. 

It is a task fraught with danger for in constructing a case for 
" c o m i t y  beneff in the contenporary arts one i n e v i i  
strikes the great divide between socalled Wghw and W a t t  
- not a new phenomenon but still prevalent and one which 
tends to reinforce the worst aspects of both approaches to 
cultural practices. In the visual arts more than any other area 
there is a tendency to separate %ghR from mcommunit)r art 
concerns. This separation seems to fall along the lines of 
criticalvs indusire intent. Critical intent migMbechamcterised 
broadly as involving a formal (aesthetics) andlor conceptual 
emphasis (socio/political and philosophical concerns). The 
inclusive positin tends to be interpreted as nonuitical in 
both formal and conceptual terms which leaves bornmunay 
art" g€mrally charaderised as %u%urally nurturing' but 
essentially depo l i t i .  

While I do not d i i e  differences between two possible 
extremes, in a country as small and isolated as New Zealand 
we need to f i i  ways of increasing access (audiences) 
without constantly finding ourselves catering to 7he b e s t  
common denominator and further encouraging an already 
f i i y  entrenched cultural mWiellechralismw. - 
To get back to the conference I want to attend, the issues to 
be raised centre on the concept of Working in p u W  which 
takes art beyond the boundaries of the museumlgakry and 
into the put& sphere, altering the context of the visual arts 
and broadening audiences. The blurring of boundaries 
between. high and"popular w h r e  and the engagement of 
social issues by attistsoffer ways of broadening audiences for 
the visual arts and challenging the elitism usually associated 
wah %ghR art by more direct engagement. Some of the most 
interesting recent developments in contemQorary art have 
taken phce in these areas. 

In these B e t  drivenR days of consumer capitalism it is 
-masinglydifficuhtofind that eCsivecfitii edge so desirable 
to what was once an avant garde. Pernaps the t i i  has come 
to take to the streets of Aotearoa in the footsteps of DADA and 
the agitprop, Gran Fury and Jenny Holzer. Making sure, of 
course, that we have our post-revolutionary ironies firmly in 
place ... 

Jude Rae 

THE SOLUTIONS PROJECT 
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flm BULLETINS 
SUSAN FALUM IN 
AUCKLAND 
M b  d Pulitzer M e  wirming best 
seler'8adcbsh-TheUndedaredWar 
A g a h s t ~ w l l b e a p p e a r i n g a t  
Auckland Girls* Grammar School 
CentemhlTheatre, Hawe St, Newtawn. 
onJune15at8pm. TiekeEsare$lOor 
$7 for muaged and students. 

WELLINGTON SCULPTURE 
TRUST 
the Wellington Sculpture Trust is 
-apro~-lopwchase 
scuplure fmm New Zeahnd artists for 
~ h t h e B o l a n i c G Y d e n s o v e r  
the nerd three years. Mistshave been 
a # w o a c h e d f o r ~ d ~ s t  
thecbsingdaWforwhichis3OJune 
1992. Theadvisorypanelwilindudeg 
JemyHarper,MredordtherwoMl 
Gallery, WeUing!on, Paula Savage, 
Diredor of the Wellington City Art 
Oalery, 'John DmwWjge, - Wellington 
Artist and Peter Kundydri. Landscape 
Architect, Division of Culture a-;rd 
Fbcreation, WeDhgion City Council. 
Intormation can be o&ained from The 

I WellingtoH Sarplure Trust, P.O. Box 
3231 7, bwer Hutt. 

CHAPEL DESIGN 
COMPETITION 
TheCantmburykeaHeaUhBoardhas 
extendedaninvitatbnkrthedesignof 
the Werkr ofthe new Christchurch 
Hogplalchaped AtthisstagetheBoard 
isool lecthammfabmof~then 
sektedcandidatesw01behitedto 
submit entries. The deadline for 
e-dWerestisJune8. For 
further information contact The 
Secretary, DesiOn Advisory GrPup, Tel: 
610 460 x 8151. 

CARNEGIE CENTRE 
REOPENS 
Dunedbr'sCgmegieCentreisreopening 
withafirstexhits&bnofworl<byDid< 
Frizzell. For information regarding 
booldngs, Oallery rental and - 
etc. contact gallery Manager Sue 
~onphone/fax(03)4740046or 
tel(03) 479 0588 (ah). 

TerritorJum 15rtis opens at Germany's 
newEx~CentreinBonnonJune 
19 until Sept 20. The exhibition features 
150sembrd20th~rymwksofatt 
induding works by Len Lye b e i i  
hstalledbysouth ldand M Projeds 
Board member Evan Webb. Also 
upen~atthistimearermrksbyNWde 
saMPhalle(untll1 N0V)and'Erdsicht 
(Obbal Changer, a sdence based show 
bynm,swed ish~wh ichuses  
satellite photographs, computer 
sirmlatbnandvideotodoarmentthe 
~stateoftheplsulet(untU14Feb 
1993). 

THE ARTIST IN THE 
CHANGING CITY 
British American Arts Association 
conference to address the role (or 
dMtegrambn of) of the artist in the 
wlhrral, socW and eammic fabric of 
dties. It will be held in the Ooddands 
from June 25-26 1992 

DIASPORA - FAX PROJECT 
LivingMi)rojectsisbnrPingproposals 
fmm ex- Irish artists IMng in New 
Zealand and Australh for an aft-by-fax 
p r o i e d - F A X ~ s h w l d t a k e  
the form of a diary concerning the 
indhriduals-d- 
thetransmissionswil be recehredand 
exhMtedinanlh&!spam. Forfwther 
W ~ ~ D o m a R o m a n o ,  
Aaninistraeor,~UvinO19rl,29 
MounrjoySq.Du#in1I~. 

MADONNA AT THE ICA 
Madomaisnawvicepresldentofthe 
ICA in London. 

A.cAF.3. 
f h ; B T h i l d h S t r a l & n ~ M  
Fair opens in Mebourne October 14 al 
the Royal exhibition Building. 
International galleries amacted to the 
last ACAF included dealers from 
Amsterdam, Paris, New York and the 
Pacific. 

INVENTED REAUTlES AT 
THE HOCKEN 
The Hocken Library will show a 
photographic installation 'Invented 
RealiWsm by Dunedin artist Di Ffr6nch 
fmm July 11 -August 19. An exhbDlkn 

c0NVERSl0NS IN 
CANBERRA 
In April - May Dunedin artist Zie@rU 
Kogekneiertookpatthafeslhald 
installation works at the Canberra 
Contemporary M Space, Gonnan 
House, Undie Ave, Canberra The 
Festhral extends thtwoh to September 
andincludesinstallationsbyRosalle 
-, Jadcie -8 and Jele 
Van Den Berg and athers. 

TheSqwt8qoup h Dunedn are holdrrg 
a benefit audkn a ~ o . 5  in 
Dunedintohepmiserwdskrthe 
purchase and improvement of the 
COIdW~basehCumberlandSt. An 
exhibi lknofMwksCWatedby~ 
oftheSuperswilshowatNobJune19 
- July 2. 

OTAGO ART STUDENTS AT 
ILAM 
An ahobilion of mwk by TMrd Year 
-fmm~polvtechw01tdce 
@am at the llam School d M Wlery, 
UrrkrersaydCanterburyfrwnJuly27to 
-10. TheCNagoshrdentsare 
-m#prhraZewnsf=wto- 
with costs of transport, frew and 
plblidty. ItishoQedthatanexcbnge 
willbeananmaltwent 

HEADLANDS FORUM 
A-mexamhhgque-r-by 
the exhibition Headlands MAY be 
oroarJsedby~-Oalery~~ 
W ~ w h e n t h e ~ ~  
backtoNewZe~frwntheMCAh 
Sydney. Theexhibitbnwilshawatthe 
NAG. from August to Nowrmber 1992. 

ARTSPACE 
ThehstalaEkndWal[kawingsby 
DavidTremlettatArkpacehAuddand 
ends on June 28. Christine Web6ter's 
exhObihkn T b s e s s h  + W W  opens 
0nJuly8-31 andSoundwaOehsWb~n 
Auaust 3. 
German sound artist ~ubisch 
wlinstalasarndpieoeaPiheWelhgloH 
City M Oalery and take paR in 
soumtw- 













SOUTH lSLAUD I pmjeegs 

THE BODY OF THE LAND 
Symposium 

Dunedin Public Art Gallery 
Logan Park Driie Dunedin 

10-4.30Sat June 13 
I SouMLskndMR~wlholdafomatiheDunedn~kMGallecydufngfhe 

exhibition of the work of British artist Andy Goldswoorthy. We are interested in using the 
exhibition as a focus for a symposium which addresses issues concernkrg 'the land" as a 
cuMrrd icon in the South Island ond in New Zealand generally. We want to present a range 
of dierent ditucbs and responses to the land with the aim of opening discusdon on the 
meaning of the land and landscape in the lclte 20th century Aotearoa. 

Such a range will indude both Moori and W c l o r f  paqm%m - their differences and 
sknilorities. thet 'mythicd sites', the spirftwl and metaphorical dhmsiom. The tangata 
whenua. Post-CohW -85 and the Treaty of Waitangi, eeologicd and economic 
issues (commdbn vs tourism, industry and markets, the nuclear-free question etc) have 
emerged as important to the understanding of 'land/scape' in contemporary cuttural 
practices. By presenting a number of different poMm ranging from the pragmatic to the 
metaphorid it may be po&ble to reveal ond extend what has become a mewhat fixed 
sign of locd and national cutture. 

Wehave~theworkingM'TheBoctyoftheLandl~Tenitorium'osaloose 
indication of the region to be explored. We are approaching indMduals whose practice 
has led them to orHculcrte a particular poQmon with regard to the concepts of 'the land' 
and '-landscape" as a f o ~ w  for cutturd dgdfhrm. 

Artists Rejects by Paulkre CZhodes ond Andrew D r u m  will be exhibited at Solutions 
Ga#ery in Dunedin from June 6 to 20 and the orHsts will present papers at the forum. 

spwkenw 
Wyston Cumow VIuckkJnd University English Dept, writ=/curator) 
Edward EllOson (Ngd Tabu) 
Rhonda Cooper (D.0.C) 
Robh cmw @SIR) 
AndrewDrummondCArtist,Cant~Univ~SchodafRneArts) 
Pauline Rhodes CArtist) 
Mcllianm(Notiolnolubrary) 
Peter RoMnson W) 
~ P m s ( A r t s p o c e )  

With the assisfunce of 
QEll A h  Council Viswl Arts Forum Programme 
DuneQlPublicArtGollery 
Dept of cbmmdm 




