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EDITORIAL 

Welcome to nswelettsr twelve. S.I.A.P. h bad 
an eventful time over the last two months 
planning fa our mjor poject fa 1994 'R1m 
Untold: mearhiq cbristchurch historiss. 

Negotiating md liaieiag witb the vaiaus historic 
i n m t  o o d t i e s ,  Ngai lhhn TN&, a d  b 
City Council, has beon a very wortfiwbile 
expariawe for S.I.A.P. 
Our working relationship and netwarks within 
the C3nistchurch community has been v d y  
extended. 

S.I.A.P. WM p W  to receive fun- from I 
Q.E.11 Arh Colmcil for 'hh Untold, and By I 
Invitation Only, a 'mail art' projsct that will be I 
posted mt to 111 nu~se on the S.1.A.P. mailing I 

list nt the 4 of J1me. I 
I 

OurFilmmdYrdeo~rognmmehsdmbesa 
active. Qemm utrator and fllmmbr Uwe 
R u t h m d a d e c t h ~ f m c u n t ~ ~ d e o A r t  
ehowedinCWtchurchinApit.RecsntVdso 
F n r m N e w Y o r k ~ m I h m s d i a W e ~  
to frnthsr work m au film and video 
~ f o r t b e ~ h l f ~ f t h e y e u t o  
ensuretbrtwwk~~miqeiatorheSOPlfhIsland 
gbeetoDuoedinandNelsoaa~wellret0 
C W h d  

ChrisbchId b Wi& OWI 

the next 6 weelus. Beeidss Tal- Untold, md its 
reaociated Forum; them is also the fhiid 
cantdnq Short Film Festival, rad the 
inwera~t High St exhibitim - P r o m  
C a n ~ . ~ i s f m t h s t ~ o 1 1 o n d l o f  
thm projects in this ntwdettcr. 

S.I.A.P. H.Q. has multiplied ww the k t  two 
month& Belinda Dnm is wo&@ for S.LU. 
fulltimethmgh--hte 
Woodall, Kate Fieldiqg d M a d i t h  Hart rrs 
rleo working u, voluntem for S.LA.P. Thank 
you to them all for the effort they have giw to 
S.I.A.P.; nnd to other helpem who h v e  a h  
worlced on S.I.A.P. evmts. 

Tha next newsletter will be pub- in July, 
Azudliw for copy: 15 July. We w e h  uticles, 
letkraetc.forco&hath. 

TALES UNMLD:  unearthing christchmh 
histories 

Tales Untold: unearthing christchmh histories 
occurs in Christchurch, 26 May - 6 June 1994. 
Artists participating in Talea Untold have been 
invited to think about issues relating to the 

b 
construction of heritage; and ideas around history 
- which stories become a part of our history, and 
which stories remain untold. C 

The artists have been encouraged to addreso 
aspects of Christchurch histmy that have tended 
to remain untold. Each artist will place a site 
specific artwork on a site of W c a l  
significance. The rvtwork and the site together 
will address an aspect of Christchurch's heritage 
specifically. Some of tbs hietoria in the artworks 
relate specifically to their ate, whilst the histories 
addressed in others are conceptual and less 
specific. For instance Lisa Reham's F&&S of 
vignettes fw Cry T.V. are aimed at making 
Maori activitim more visible. Similarly Grant 
Lingards w o h  in the basement under the Art 
Armex takes as its theme the m>re general 
history of gay sexuality and how this bas been 
petpetually mde invisible tbroughaut tbe 
majority of 19th and 20th Century Weetean 
Society. 

All of the sites will have voluntam an hean 
between lOam - 4pm, who will my 
questions about the work, and ths dda Lbm 
Reihana's vignettes will be shown on Cry TV, 
and will also repeatedly screen in the Tales 
Untold window installation in Bahmtynea. 

Rob Gmtts work for Tales Untold exnmines the 
processes of history making and invites all 
Christchurch residents to tell a tale that they 
consider a relevant part of local history. Rob 
hopes to elicit a large Christchwh response to 
Answering Bmk. For further information on 
participating in "Answering Back: Are You 
Being Heard" please RZ the article in this 
newsletter. 

Tbe Tales Untold Forum occurs on 29 May 1994. 
I 

I 

Speakers in the morning part of tbe Fanun take a t 

socio-bistorical approach to ideas arwnd the 
construction of history. The Artists faum in the 

6 I 
afternoon gives the Tales Untold utisrs the 
opportunity to speak about their artworks. 

Anyone is welcome to attend The Forum entry is 
he. 

Cover image a still from A Maori Dragon Story, Lisa Reihana, 1994 
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t e I l i . n g  t h e  t r u t h  a n d  t e l l i n g  t a l e s  
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- - - - - - - - -A&- - - - - - - - - - - - - - - - - - - - - - - - - - - - -  I 
Telling the truth, we learn early, is hpoatant. If you Qn't, you might get growled at, or 
blown up. Those who tell tales mu told off. 

When we get older and the events we are madling s@ over years rather than hours, the 
difference be- a tale and the truth begins to blur: We like to tell the  tory of, say, how 
wecometobewhemwemtoday. 1 
At this point we're still fairly clear about the truth. O m  is a true story, like the story of the 
Maori or the story of the motor car. Nonfiction, the librarian explains. 

Before long, though, someone points out to us how naive we're being: 
"Havea't you heard of Sigmund F d ? "  
"Don't you know that Tlre Srory oJthe Maori is a pack of lias?" 

But, Sigm~md Freud? He's history! No m e  believes that anymore! 

Being him aad being bue just don't w m  to go together. History, we might want to 
agree with Henry Ford, is mom or lees bunk. 

lbtse days, deb- history is all the go. Revisionist histories have become etandard 
practice. The popular media have taken up on the entgqnise. Week by week, wehtions 
are made to us duw& syndicated feature articles: Pbter Sellars was a psychopath. Albert 
Einstein was an amml monster. Robert Muldoon was Idi Amin. 

As him after history is given the lie, revisionism risks being exploited as an 
attention-grabbing strabgy. It becomes a m d y  means to being taken seriously. Any 
iconackstic ieoppr~isol brings, with it a strong clrrim to truth. To revim is, a h  dl, to 
c o r d  The result is that the phrase "official historyw no longer sells. 'Iha r e v i d  edition 
is the one to buy. 

It's been remarked that in art history, for example, singing the praime of an u m g  hero 
hasbecome~orthodoxplrwrit. Sowho'stellingt.lesdwho'steuingthetnrth? what 
makes true history? 

la his Puerics, Aristotle gives some grounds for a distinction betwmu writing that is poetry 
d writing that is history. 'Ihe distinction, he suggests, can be made out by reference to 
the n a b  of the writing's amtent. History is a repmentation of how things are or how 
b y  have been. betry is a mpmantatiw of how things might be or might have bass. His 
example of an histaian, to be contnstul with the pod, is HsroQtus. Herodotus's work, he 
says, would be history, even if it wem written in v m ~ .  For Aristotle it is not the manner of 
mpmeabtion that detmnbes 80methhg's status as history but what it mpmmts. 

How fkr does this distinction get us in understanding bow to choose betweea the plethora 
of competing histork that we might find arcnwoding the life of a person or the 
inhabitation of a place? Tnre history, we might extnpolate firom Arietotle's distinction, is 
an rccumte mpmemtation of what is a what han been. When we are codhtcd with a 
choice between two accounts, the mare accurate, or the m08t accurate combination, is 
whae the buth lies. Ihs pmblem, of c a m ,  is that we have no account of what makes for 
accuracy. Recisely that which Aristotle leaves untbeorised at tbis point is crucial to 
Pnewering ourqwsti0a8. 

Aristotle's example in this pawage may, however, give us a uselial point of departm. 
Coas~Hcrodotuami~bclpustosss,first,h6wthe~ofacc~cyor~sits 
in &t ion  to history, and second, why accuracy or truth should matter in history. 

lo histubs of history, M e ' s  exemplnry historian. HaFoQtus, is often recognised rs the 
first in the g a m  He haa been called the Father of History. His work, Ihc Histories , is the 

, , , oldest written d of g d  world history. 
I 



---- ------ - - - - - - - - - - - - - - - - - - C - -  
Gmmon sense ~ m m e J i a E i ~ @ ~ e s t s a  7WleZgTto&- c E G ,  i6at 
Herodotus is the first historian. He may be the first, we might want to say, I 
in the Western European tradition of written history, the first that is whose I 
texts survive, but the unqualified claim is, m l y ,  shortsighted. What of I 
oral historians? Recounters of whnkapap? I 

This is the historian of history's problem. She has to decide what to count 
within the practice of history. To start with that to which we have access 
seems reasonable. There is no room for anything more than vague I 
speculation, it might be a m ,  in tracing the origins of the practice of I 
history back any furtber than we have substantial evidence of such activity. . - 
Or is there? 

I 
I I 

This particular case illusbrates a general problem. Any historian must face 
the decision as to which practices and events she should select to record. 
A reptesentation of what is or has been is necessarily less than that which 
it represents. Certain dimensiclns or features of the situation in question 
are omitted h m  the representation. The represeater, the historian, then, is 
necessarily selective. 

The limitations of a representation of the past will be determined in a 
complex way. It looks as though an examination of the =levant factors 
will be important to answering o w  puzzle about what's required to make a 
history true. But if it's necessarily the case that we can't ca 
everything about the past in a representation, what point is Eto 
worrying about the selectivity of history? 

An irony in Aristotle's choice of example is that Herodotus is now 
notorious for his bias. It seems that either it never o c c d  to him that the 
people he inkwiewed might be hopelessly prejudiced in their accounts, or 
that he saw w, way to cope with the problem and so ignored it. It is even 
argued that Hedo tus  manipulated his accounts to his own political ends. 
To do the latter, of course, he needn't bave actually hbricated any of the 
content of his historicls. It might all be in the emphasis, in the presentaticm 
of particular events and the prominence they are givea. The notion of bias 
introduces a problem with selectivity with which it seems clearly worth 
conu3rning ourselves. 

Why it might advantage Herodotus to show some mpect of history in a 
certain light is in part a simple matter of flattery. Making certain parties 
appear justified in their actions against others might make them feel g a d .  
Thus gratified, they might want to treat him better. But these people are 
all the more likely to do favours for their recognition of one important fact: 
What is brought to people's attention about the past affects how they view 
things in the present and thus how they act and plan to act in the future. 
Apart from simple curiosity, maybe, this is why history interests us in the 
first place. 

Exactly how the relationship between our knowledge of the past and our I 
actions is to be made out is amther interesting area for investigation that I 
we will have to pass over. But once again, we can see how a better answer 1 
to our initial question might require us to explore it furthet I 

I I 
It is not hard to see how we might broaden the scope of the problems we b v e  begun to make out with the way thd I notion of both works in relation to history. Hemdotus slates at the beginning of 7he Histories that his intention is tq 

I preserve the memory of h e  past. This basic functicm of histmy can obviously be achieved in mare ways than th rouq  
I writing 
I 1 
1 In Aokmoa, for example, placenames and war memorials are amongst the & widssprad femhdus of tbs ppstl 
I Mainstreet by park, we are kept in mind of those killed in the World Wars. Their NIM~ Liwth For E m ,  

in laurels &rived from the Greek monumental tradition, inscribed on monoliths of masonry like the ancient gravq I markers, kmai or kouroi. Likewk, the oral tradtion of the Maori overlays the land with words. As muds, 
I less intrusive reminders of past events or phenomena, but even these names sometimes achieve a visllrt pasaace w 
I they are inscribad in the English alphabet, in black on yellow, 
I I 
I In putting artworks which addrefis the past into our landscape, the nine artists commissioned to participate in Tale4 

I Untold bring with them a sensitivity to such problems with history and truth as we have begun to consider here1 

1 ~ n  implicution of the selectivity involved in history is that there will always be tales that go untold Often this will be 
1 no concern. It has been proven Frequently enough in recent times. though, that there are some tall tales among 
I traditional stories about the past; tall tales for which it has been worth telling tales on those who produced them. T h d  
1 is every reavon to suppose, then, that the histories marked in our architecture and elsewhere in our visual world could 

I 
with some competition. It is such, perhaps, that Tales Untold aiins to pmvidel 



"Answering Back: Are YOU being heard?" 
a pmjoct for " T h  Untold: unearthing Christchurch 
 historic^" 
26 May - 6 June.1994 

"Answering Back: Arc you being heard?" is an open 
invitation to all Chrintchurch midarb to pafiicipate in 
Heritage Week. The project team invites any member of the 
public to voice an opinion or tell their untold story and 
have it printed on stmt posten, dllling Christchmh 
Heritage Waclt at the end of May. 

History is made by public qxcch and action. Hem is a I 
chance to gd your storica and opinions about local or I 
national MBWI into the public. The " A ~ w a h g  Back" I 
project weks to encourage public debate by gettiog 
individual opinions and manoria into the public arean. 

I 

The organisas are of the belief that official opinion and 
I 

W a  do not present the varidy of views and rtoricr, that 
I 

could be told if evayone w q  invited to participek in I 
public life. Somehow, wc must acape the opprasive logic I 
that nays it is the job of individual8 to voice their I 
indignation while it is the p b  of govcmmmts to think and I 
to act. The 'A~wcring Backn pmject hopen to be part of I 
the answer by inviting all people to contribute the& my. I 

--- 7 ~ o m 1 1 ~ a ~ ~ > ~ ~ @ ~ f l p ~ ~ a - - - - - - -  I S ~ m m w - - - - - - -  
advutising, radio etation community notictlr, prtss 

1- 
I 

~ l a ~ c a ,  telephone contacts with the m d i ,  a breakfast 
ladio intePview, over 1000 fim, and the City Council 
Heritage Wrdr M u r e .  Negotiations .re cumntly 
undasway to engage radio talk-back in the pro* d h g  
Heritage Week. By thae means the project aims to engage 
a range of voluntuy participants who will 'voice" their 
own opinions, deriier and taler, and thur point to the 
pludi&ic pempdva  fmm which taka of the put are 
excavated to legitimi6e the stnrgglcs of the p#ent and the 
articulation of hoper for the futm. 

When voting is not enough, and official hbtoriw Iegitimb 
the hegamnic pacnt, sphaes for contectatory rpaoch and 
action, and ptmsibilitiea for rad idy  democratic political 
participation must be o p e d .  Sprcss for memory (minting 
what &daic  Jamawn rafan to as the abmce of hietorid 
connciourne~ in postmodem culture, or, the axaqmhg 
condition of hirtoricrl ddhc(u), and rpu#r for annvering 
back (to keep alive aitical W n g  and utopian dairing) 
mutit be crated in evay d domain, for in evay =in1 
uphe unbodied inkrpretations compde for legitimacy 
and polficrl force. Politico M eveywhere. The idea and 
d i t y  of a unique space of oondtution of the political har 
been exploded ... instcad them is a diffuhon of cultural 
lapnrcnsations and social practiccll. And the portmodan 
subject's v q  partiaption in culture (involving ur it doa 
the production and reproduction of i own identifitmy 
multiple "idcntititl)") is iteelf rcconstihited as a political 
commitment. 

Contriblltione can still be made in writing on no more than 
one pap, and sent to "Answering Back", P 0 BOX 902, 
Chri6tchurch 1. Please include a stamped sclf-addressed 
envelope. All contributions will be publirhcd by the 
'Answaing Back" publishing group, a non-profit, 
non-partisan organiaation, funded by South Island Art 
Rojectr. AU puticipanta will d v e  a full let of the 
published contributions by return mail. Write now to 
"Answering Back", P 0 BOX 902, Christchurch 1. 

The McDougall Art Annex is 
currently developing a 
sculpture show which spotlights 
four South Island Sculptors: 
Simon Endres, Philippa Wilson. 
Martin Sullivan and Grant I 
Tackle. The Show occurs I 
between the 12 August - 16 I 
October with each artist having I 
a two week solo show. The I 
preview is at 5.30 on August 11 I 

attbe&ldhugcrlJ AZtAppe~,  , - - I 
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I 
I  PROSTRATE CANTERBURY: an homage to NZ art 
I 

Hlgh S t - t  Project, during May 9th-21et 
Wed, T h m  FFr, 10:-5330 Sat 10.30-1:OO 

openiug 5.30pm, 9th May, 1994 

I 

I Amutist PRODuctis proudly mnolleoe the opaing of the I 
I exhibition PmWta Chtdmy .  This importmt m y  I 
I ~ h o w ~ t s t h e ~ o f - r b n t f n a s m  I 
I intbasivsmmmh dplaming.  I 
I I  
I 

1 The curatorium expbcta thrt fbe bmad mlectim of botb 
I contempomy and hiatorical work will o k  ue a valuable 
I ~tytotrsr~~lsesthebistaryofartpncticeinNew 
I ZeolPed. AlrsrPdybeinghilsdrapotoatirllythelm6t 
( e i g n i f i a m t ~ 6 1 1 y d b t & d Q b a t e s ~ a u c h  
I iermasoethscau~timdlraditianmdcultrarlk&ntity 
I andtheveq~onsoforraotion~~Iwrittencommarbryon 
J axt,Ro&rateCllntabwyproP3issetobeamajorarteveut 

andfOTfbatmaa~~lismttobemisrsed. I---------------------- The Canterbury Short Film 
remtival 
Occurring in cb&chmb between tbs 25-28 
May at the Acdemy 'I~KuI~, in the Arls CmW. 
Categorim in which the film and video will be 
E e a t u r e d ~ ~ t i o n , D f a m n ,  & 

t a l . T l w j u d ~ O f c h o F ~  
J i l o h o r r t ~ w e r t h s F e o t i v a l ~ :  

Annie Goldmn, Lier Rshm,  Peter Weu, 
Gaylam Praabn and Jonrthm DePmirr. 

B~afeavailablefirom9tbrnybyMaiI  
OldsrfiomPOBOX526,Chrhtchurchah 
"Alice in V~daoland". 'Kcbb wil l  be available 
firom tbs Academy Cinsnm two we& prior b 
ths Festival. 

' 
The Shwt Film FeetiVal grand finrb will be t .  
a w a r d s c a s m o a y h e l d ~ t Y T h b ~ ~ H o t e l o o  

FE? tbevabgof28hhy.  
- --. 

F* hfhmt ion is availrble in the flyer in 
this n a w k ,  a Or "ec to 1994 Cantdnuy M ~ ~ ~ c u c b o l . ( w u i o p  On) m i r d d ,  1990 shol( Fb Fsstidz32 9279 

FiImFeast 
FilmPemt 3 - 9 June 1994, the h t  Aucktnd Intomatid Short Film and Video 

F d d  to be held at the Capitol Cinema, Balnxml. 

F~~fiLnprs~byNZfilm~iacludingworkbyChrisOnyegdChdTaylor,~ 
Rafity; and deo a mlsctKla of Ihe country's boot shdsnt w d .  

Ths M v a I  will pleo honaw Leo Lye, EuMus NX. film mrler, rad shaw a programme of hie work. 

Aleo on view will be work ~ A w ~  a d  England, as well rs a p r y m u m  of c h i c  animntion. F a  
further informath ccmtact Keith Hill, Movmg Image Centre, ph/bx 373 2772 



I SOUTIIERN  FELLOW^ (sic) r----d----------------*- 
I 
---------I-- I 

Theec~~~)micmcossionhas~theetrndudexcum I 
given by many institutim and k h g  bodiee when I 
c* back on art awuds, rosidanck and grants. With I 
fewer awards md more and mom people applying for I 
them, competition has in most cases been very high. This I 
year tfiroe South Island artists have beePr mcipieats of I 
some of these d w h h g  Pit awards. Dunedin utist Nioolr I 
~ ~ ~ k e o n r ~ ~ ~ ~ r ~ ~ ~ ~ ~ ~ ~ l o w ~ s ~ ~ i o k i n ~ - - - - ~  8 
Cbristcburch has recuived the Olivio Spearx~ Bower 
A w d  and Christchurch utist J o b  Hum4 has bean givein 
a major QEIlArtietsFellowahip.Thieuticleisbassdon 
discuesia~ with the utiets about the plight of art 
f e l l d p ,  mdde0c.i~ d awards and what it meam to 

I 
j! 

them to have received d grants.1 B 

e x p k  ths medium of l&wga ib is & involved with 
~ p o j s c Q u w d 1 m ~ o n m r t m i a l ~ s b o w e  
hebrsl.taintheyear. 

The PMCb Hod&hs F e l h d i p  povidee Nicolr with a 
o Q d i o q m c e u w s l l a s r s i i p d . T & F ~ ~  . 
h t o w a r k ~ t h e & y ~ o f 6 r m 3 9 p m a t n i g h t  
w b i a h h d ~ t h s n a m . ~ S a r p h i a s r r d J o b n ,  
N i c o I r ~ ~ t W D a t ~ a h O w l l w h i c h ~ ~ 0 1 1  
durhg~yeu,tbiecrartssalotofpn#oursdir 





I-------------------- 
I 

n~ tiwee ncipiab otwimly fee1 and p i v i ~ e g d  I- 
to have mcoivsd && ra~pective awrrds, wpeddly With m I 
fsw being funded. As Nicola mid being 4m a resi&mcy I 
~IpCmtsiSQifies~011bytbsutoomrmmity.SSh6 I '  
aeusherFellcwahipasagiAmd~togiw#)IIPbthiPg I 
lmckinietum.TheFdluwsbiprleoopeaetbdoorto I 
cs;ltrio things that sh8 would not h v e  the ohace ta do I 
~ , f a r ~ l e * i s i P t s r s s t s d i n ~ r a  I 
Utiet'sbaokwiththeUniVdtyPms. Jobnpointsdout I 
thathewpetiwonlySlthI.lrmtatoberwudsdaQEIl 1 4  

ArtidsFellowshi.pwhichh6hlt~sra~ritUrtim. 1 
HerleoWtbdthtitrppsur,tobehrrdcabrmid~ I 
r u t i s t S , i n g d . ~ v e l y ~ b s t i b w d t h 8 t w i t h  1 4  

thsoonthutsddsmirwofartaWUdBitwouldbeyounea I 
~ w h o w o u l d ~ . W b a r d a s l e f t m t ~ 1 , ~  I 
~ ~ o o u l d ~ l y b ~ a h o w ~ m 8 w r a d t h r t  I 
hasarrwbeocmreathingoftbbp@et.Asaywngrttist I 
b l ' d f , t h e 0 b ~ ~ b 8 ~ b ~ y d l t b o h C C ~ b 8  I 
~ ~ t y s u l y c m i n h a r o ~ s z  I 

I 



--- 
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and more imporbnay, in this age of labelling people md 
defining boundaries, they see bmselves as paintem. This L. 

identification, in the current artistic climate,has not thm 
been a problem for either of them. A h  all painting, as 
Seraphhe pointed out, is part of an indelible tradition and 
will never totally disappear. John sees himself as a painter 
having tmbd as one twenty years ago, however some 
people, he suggested, might call what he does a type of 
drawing. Like John Seraphhe also traiued as a painter end 
in part hst definition of hegself is drawn fmm that. However, 
intheedit ceases tomcl#cn.wbat the label. John's workis 
though in put a quarrel with both painting and other painters 
and this is an hpdmt aspect of hie work. Seraphine has 
alm taLanupthschaUengewithpaintingdh lodcad at 
m m b h p  aa an o x ~ c n  of the tradition of painting. She 
isinbsastsdmlfiecoaveqingholmdrriesof~d 
rculpbmPndwoddinthefhtureliksfomakeacnlpturew 
wsU Nioola ha a d i h t  pmpective, and one that adds to 
tbe vitality of at. She sfeera away fnnn terms such as 
pl inta,scul~andsvsniWhar~tb. tvaguemnm 
multi-media atbit, prefdng,  if anything, just simply artist. 
For Nicoia heautblcads intoemyth& shedom 24 hours 
aday.Asaheaaidwknhaaztasso~~~,thingfwaIpfkay 
it irthesamepawnthecookeddiaPlstmdknitrcdths 
jersey.ToNicokth,behgmrrtistarcamppsesesvsly 
partofherlifamdrseuchebedrrwsupanmuchofhow~~ 
Life experiences. 

it is obvious then that art awards md hllowship play an 
importrnt put in s t h h h g  the artietic milieu of any 
counbry. They cable artiote b focus primuily on their art, 
allowing t b s m t o c r a r t d ~ ~  by thecommwcial 
dbmud of producing web that am dsrk The continuad 
dsmim of &h awards am deeply mwna~d. 

Kate W d  



Aor&i/Hikurangi is an exhibition of contemporary Maori art 
curated by Elizabeth Caldwell and the McDougall's honorary 
Maori curator, Jonathan Mane-Wheoki. It fonns a part of the 
celebrations taking place to honour the centenary of Sir 
A p i m  Ngata's (1874-1950) graduation fiom Cantbury 
University with a Bachelor of Arts. Ngata was New 
Zealand's first Maori graduate and went on to gain a Masters 
in Political Science and a law degree. As a member of the 
Young Maori Party he was elected to Parliament in 1905 and 
held the Native affairs portfolio for 35 years. Although Ngata 
was very successful in the European world, he never lost 
sight of his Maori heritage and was dedicated to the 
preservation of Maori culture in an inaeasingly Pakeha 
environment. 

Ngata is w n  to be responsible for the resurgence of Maori 
culture in the early part of this century. Through his 
encouragement many arts such as carving, 
weaving, song and dance were revived dcmg with Mum 
pride. 

The kaupap (purpose) of this exhibition is to acknowledge 
and symbolise, through the work of contemporary artists, the 
historic meeting during the centenary of Ngata's people, the 
Ngati P m u  fiom the North Island's East m s t ,  and the Ngai 
Tahu of the Swth Island. The exhibition's title 
AaakUHikuraugi refers to the geographical location and the 
whalca pa of each iwi. Hikurangi is a mountain sacred to the 
Ngati &ou, who believe that H h m n g i  was the h t  part of 
Maui's great fish to reach the surface. Maui's canoe and 
broken bailer can still be seen on the mountain's side. Aoraki 
was a voyager on the Araitew canoe which was wrecked in 
a atom . Aoraki survived, struggled to shore!, and travelled 
inland. Yet like many of his compnnions he turned to stone 
and formed Mt. Aoraki (Mt. Cook). In another version of the 
story Aoraki was a celestial visitor whose canoe, Te 
Waka-a-Aoraki, ran a ound and turned into the South 
Island. as AmLi  and &s brothers c lambed to the high side 
of the canoe they were transformed into snowy peaks. 

Adi/Hikurangi features six artists from each iwi. They are 
Cath Brown, Jacqueline Frrsler, ROBS Hem-, Pet= 
Robinson, John Scott aud Areta Willrinsan of Ngai Tahu 
deweat and Ngapine Alien, Steve Gibbs, Robert Jahnlre. 
Robyn Kahukiwa, Baye Riddell and John Walsh of Ngati 
Pmu. The exhibition will include paintings, sculpture, wall 
reliefb, photography, ceramics d jewellery. 

A-i opens at the McDougall Annex on the 22 
. , , ,June and nure until 7 August. 
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I ~ t t o h K m u h y p s o p l c ~ d n o t h r w ~ t w r l l a s , w h y t h e y s h o n l d  
n o t h r v e d e c s n t ~ ~ ~ ~ i n b w e n i n g o f t b e i r & y s , o r ~ t b s y r r s  

i i n v s l i d s d W h r t i r m o r s v t l u n b l c i n o u t ~ t b r n t o b e o u r ~ a  
ILeepenindty. ... Ihrvewdcsirctoptricb... Ia~tto~shum8aity 

' s t a u e a ~ p o v e r t y , s e n r r c i n ~ ~ o r o l d a g e .  Idonotarswhutbs 

1 Thaw ax- wen recorded from m addtea @ven by Michrsl Jorspb 
S l v r g s , f u t t ~ P r i m s ~ , ~ y ~ ~ d s s t h i n 1 9 4 0 .  r 
Thsworkin this exbibition reEsntotbs#acdmaam mdto but of the 
~ v i a m o v ~ t , ~ r i m r w s r s m t o n l y  udftic, butp6rt8iaed to 
the formation of r new style of life. Tbey krlisvcd ut could bo cnpabb of 
guiding mPDkind toward a brighter future, 8 new and molutioaacy utopia. 

Comics Compulsion I 

range o f  graphic 
novels, comics and 
trading cords. We do 
mil  orders tool Also 

U w  oomiom impartad from the Btatmm weekly, 
baok immums inolud. moat marvel, D.C. Image 
and Valiant titlsm, ZOOAD, and Clasmios 
Illumtratu3. 

WANTED TO BUY 
PHAKTOW CLASSICS ILLUSTRATED, H E A W  

METAL, X - M ~ N ,  LW, SILVERSURFER, AND MOST 
PRE 1970 COWICS. .. 

SCORPIO BOOKS 
Extensive collection of 
art titles & magazines 
Special orders 
Computer search 
Mail orders 

Cnr Hereford St & Oxford 
Tce, PO Box 2376 
Christchurch 
Tel: (03) 379 2882 
Fax: (03) 379 2886 

OPEN 7 DAYS I 
5 I 

C O N S E R V A T I O N  F R A M I N G  W O R K S H O P  . 

Full framing service with an extensive range 
of mouldings available. Cedar stretchers are 1 
made to measure, gilding and restoration of 

frames, Solander boxes. Packaging and 1 
crating of artworks i 

96 DlSRAELl STREET, CHRISTCHURCH , 
PHONE (03) 365 381 1 I 



Paf- D m :  9 - 12 JWC 1994 
'Kme: 8pm 

venue Zenith Ca* Morliy Place, Duncdin 

"Black Umbrella" ie a conoepc-bwd multi-media perfomancc that ir daigaed to explore the use of qmbol in 
amtapmy ut. E a c h p c r f a m u n c e ~  inmumway totbeinitial i d c a , a l l ~ o f t h e p a f o n n ~ ~ ~ c x h t  unko 

the "Black Umbrella" rn to speak, Por furthu infamrtioa phone C h r b h  Pilditch (63) 479 0412 

Bbd Umbrtllr Short Film F&8l 
Scrasnig data: 9 -12 June 1994 

value Muropolir Cinana 

In addition to the muhi-media went, Supc~ 8 in wocirtion with Mdropalir C i  will be running r lhort film 
f~r).~onowirhingto~veIheir~ra#asd(8~lQlmor~fomrrt)rhortfilmor~~pnphicut, 

rhould contact Paul Rrdican (03) 477 9633. 

KISS THJl BABY GOODBYE 
an aftiat'e projsct by Michael Pmkowhri 

Ooveu-Bfmatmllrt aalkay, New Plymouth, 1 April - 6 Juno 1994 

M i c h r s l ~ i s o n e o f t b m o r t a h r l l r o s i n g d e s c i s i a g u d r t l b h v s ~ a g s d i n N a w Z s r h n d i n ~  
y s m . H i r & h u p l w o d ~ i n e o ~ o n q u a S i ~ ~ ~ o f ~ I d c m U S y ~ ~ u r ~ d  

contcmpmryrutkngurge. H i r w l t t y ~ w o r l r r o i h m a k e ~ c c t o t o g r m d  theirroleinthela!ning 
pocw. Some pi- bavo bsan busd on jackhwr, pick up rtickr, c u b a h  d r  ad buildhg bloclrr. 

Kiu thebaby podbysiaPMkOWhlj.s~pjoettodatcrad bu * m a  yoartocomplele. It conrirlr of nine 
~d~inrlrllatioarurdooc~~lewlr~fOle~ay~The~~looklikbgkntdib~plutickitKt 
modalrinvuiour~ofamombly. ~urpkit&vadonrofPadowhi'rprwiwrwodrr,roman~pweattha 
warkrof~urirtr-MdDuchunp,HanyM~ud~Wdtan.Itirl~fwthe~topir~etbs~ 

togctb, to it out. But it u a conospcurl ntha than a physical e x p l d n  that n called for. 

Short FibmsAbwt Sex 
-Thrnrdry lZM.y7.3q.wn,NewClocktowaThutre,~Contrc 

S.1.A.P. prtllartr a d c d m  of work8 by New Zarknd ~~ Tha Invi8ible Hurd (dir Athina lbutjl); Fbolirh 
ThbgNdir Peter Wellr); singing S m  (dir Ma& Summarville); Ebgy (du Chrb Qravw); Rurher (dir b g o r  Nichokr); 

Kitchen Sink (dir A l h n  M h ) ;  A 'h8tc of Kiwi (dir Pder Web). W a d  $8; unwngd $6. 
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New aepoinbncnt - Canterbug School of Fine Arts . ---em-- .--------------.-- 
ThcllpwlyrppoWLscanrrinI)nwingd'EthicllS~rttha~uySohoolofF~huF~~8 

J 
Sydnsy utbt who hu recartly bee0 at tho Syw Coll~yle of the h. 

Me Ounn n m indrlktion ad* whoa8 wo& wu pmaUed in tbt 1991 'Parpscta' al the A.O.N.S.W., urd m the '5th 
AuaIralh Sculgtra 'Rknnirl', held lut par m Melbourne. Although k pncrice phca a mphuir on the 

ex~itircrrofullyrtnrddueingm~toFroachfd~thaary. 

Thir month her wodt ie on dinplay in 'Bet your Life' exhibhion at the Annmddo Wlay,  Sydnoy (3 - 22 May). S.1.A.R 
hopa to inclda an intcrvicw with Ms am in the next dm. 



News 
Intcmationd Exhibition of &, Textile and Embroidery 

A major anted intanationa~ exhibitibn at the ~ ~ v e t t  Bxcwntcr~rt Oallcry. 
I 

Intaxxtcd persons arc invited to submit their name, ad& and a photo of work. Submissions to P E h e y ,  109 
Crdfield St, dew Plymouth. 

I 
I Tbe Residency 

An htanational invitation to pnists. Supported Otago Polytechk School of Att, Dunedin 
I 
1 

I 
...................... 1 

I 
Rome Scbohr+ip# & Awards 

The Biitirh School at Rome in accepting applidonr f a r ~ o l a n h i p  & awn&. 'Rome Scholmhip" in painting, 
paintmrlcing & s d p h m  & "Abby Scholurhip" in pahtipg enable utim to spend 9 montha at the School in Rome, 
including audio, bawl, lodging and 4UK) pounda. No age finit. All Btitirh & C o r n m o d  d s t 8  am eligible. For 
dctaildcnby forma: Rome Scholurhipr &Awards, Tha B$tirh School at Rome, Via Onmrci 61,00197 Rome, Italy. 

I 
PoW-hll(a Fo~adrrtiOa 

Financial asriatancc to adab of rscognid mait &g in paint, ~culptme, craft or mixed media No age or 
geographic limitations. Gmnta aWIVdcd throughout tM year, vary in size and hgth a d g  to ach  utirtr 

cimumatancm. Contact: The Pollock-Krasner ~oundrtik Inc., 725 Fb& Ave, New Yo* NY 10021 USA (212) 
5174400 

I 
Rockefeller Foundation ~eholard & Artists in Residence Ro- 

At Bellagio Study & C o n h c c  Centre, Lake Corno, 1Id4 4 to 5 week rwidencierr avrilnble to scholua and artiatr of 
s i g d h n t  achievement in my discipline and h m  my co&. Pnf- to a d d a t a  whore wolk at the Carbc will 
m~h in publicatiolls or h i b i i .  NO f i ~  wirture a h a b l e  but o m  at tim ~arttre ~ c i m  are p a t s  of the 

Foundation. Applications arc conridend 4 tima pep. yau b uth  should apply a year in &MCC of d e r i  midency 
paiod. Info: Bellagio Cartre Office, Rockefeller Foun 'on, 1133 Avenue of the Am- New York, NY 10036 

U S A . D d i :  Mar 1, une 1, Sept. 1 &Dcc. 1. 3 
I I 
I Offm gmtn to cover travel ex- for Gxantr are by nomination only. I 
1 For infomution: Kathleen Johnston, 10017 USA (212) 661 I 
I I 
I I 
I 

I Artpark I I 
I S n o n  midancia for pmfcuiod utists at its- P@ Yo* colm~, a r&at for waldnhi  a varid~ of 

I 
L-J--,----------- ,- --- -------- -- -,---1 

media. arc paid $450. pn wok, d v e  a living a4wancc of $200. & can stay up to 6 wceks. No application 
fee. For info: Joan McDonough, 1Qltpark, Box 171, Lewidon, NY 14092 USA (716) 754 3377 

I 
I 
I 

Empeao Cer& Work Cmtrc 
Offas artists working in fine art, crab, dcaign & mhi&m an opportunity to work in clay. Work paioda are 3 

months. Acceptance h c d  on p&ow wok (diddphotod, cv, catalogwa), quality of propored project, suitability of 
Centre to propotad activity, Accepted axtists arc with rent-& studio and Dfl 500 a month of materials & 

firings. Expenses a p x .  Dfl500 - 700. Contact: ~uid-w&rvaent 251,5211 SGk Hatogenbosch, The Naherlands, 
te1073 h24500 

I 



.---------LIII--l--.-.L.L.L.L- 
The South Island Art Projects 
NeFiLet'eF &%6Ii%~d%&iin&~ 5 y  tth &GtE - ' 
Island Art Projects 'Rust, a non-profit 
organbation promoting production exhibition 
and critical debate in contemporary art. 

Di~ctot :  Vivienne Stone 
Reseamh Assistant: Belinda Drum 

SIAP &lad Members: Evan Webb (Chair), 
Christopher Appleby, Andrew Drummond, Stuart 
Grifftths, Amanda Jenkins, John Wilson, Linda 

2 ler, Jude Rae, John Hurrell, Marianne 
argreaves, Maddie Lerach, John McCormack 

Subscri~tions: Subscriptions to the South Island 
Art Projects Newsletta are FRE]E. Please send 

i our name, address and phone number to: 

AL CE INVIB~D~QILANID 
IAP, P 0 BOX 902, Christchurch 

CNR. TUAM & HIGH STREETS Contributions: Contributions will be accepted for 
consideration by the mitorial committee. 1Slped, 
double spaced copy or macintosh discs should be 

ForwdowhafacenZlrytt~famaut L h  Cm ofMAY ERI ham plPducudan 
unsurpesoed cobclDn ofFhe AdMale&lc br Europt mostdkamhgarlsb. 
Tnetsuplbwburrangerofok, walembun,acylwandds@nengoua~e 
Wde fqedab~~ssbrercobursand~enl-tter amcornph~enbd by 
M A M E R ~  mantkhrpab~ec, p h m 9  knkM,vamMes and medbmr aswd 
a s M  maabcw rangootfabhno w 8 r c o b u r ~ .  
In addlbn M AIMERlmake no Iwtttan 25 dllbmntemk -(bld$bb,sIuCIb 
and box modok,each ma& wh cam and cmbmanthp. 
T h l ~ t a m w s ~  know a v e s b l e l p ~ ~ ~ u t  New ZeWcAecttwn 
Ut@ NZ Agenb. 

For the finest in art 

Brush.n.Paiette Artists Supplies 
Limited 
1 34 Oxford Terrace Christchurch 1 Tel. & 
Fax 366-3088 

sent to SIAP. 

The views expressed in the articles in this 
publication are exclusively those of the 
contributors. 
Jonathan Bywater, Kate Wooddl, and South Island 
Art Projects, 1994 
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South Island Art Projects Trust is supported b the 
Visual Arts Infrastructure Programme of the 4 ~ 1 1  
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